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An Exhibition of Etchings by Charles 
Meryon 

THE etched work of Charles Meryon is shown in 
Rooms 2 and 3 of the Print Department. The 
portraits, frontispieces, rebus, etc., which add nothing 
to the artist's fame, have been omitted ; otherwise 
the exhibition includes every plate of importance. 

Mere numbers count for little, and in Meryon's 
case the quality of the individual impression is half 
— the better half — of the story. It is worth noting 
that among former owners of prints now in the 
Museum Collection are Philippe Burty, Auguste 
Delatre, Seymour Haden, Rev. J. J. Hey wood, 
B. B. MacGeorge,* Howard Mansfield, Mile. Niel, 
A. de Salicis and A. W. Thibaudeau. 

Le Pavilion de Mademoiselle el une partie 
du Louvre (a copy by Meryon of one of Reynier 
Zeeman's Views of Paris and its Environs, pub- 
lished at Amsterdam, in 1650), with which the 
exhibition opens, is noteworthy, since it was Zeeman 
who determined Meryon's style and choice of sub- 



* The generosity of a member of the Visiting Committee to the Depart- 
ments of Prints has enabled the Museum to secure a number of interesting 
pieces from the B. B. MacGeorge Collection, making the Museum Col- 
lection substantially complete within the limits set for this exhibition. 
It lacks two etchings of Eighteenth Century Paris, after drawings by 
Nicolle (D. 46. 47), three of the etched verses (D. 20, 37, 39) — to be 
desired but not possessed, — and the equally unprocurable (and, with one 
exception, quite minor) plates, D. 1-8, 22, 54, 57, 59 and 65. 



ject.* Etched in 1 849, this plate was followed in 
1 850 by copies of seven other etchings by Zeeman 
— three Views of Paris and four small marines — 
and then Le Petit Pont, the earliest of Eaux -Fortes 
sur Paris : a masterpiece, surely the most wonderful 
" first original etching " ever made ! In it are found 
all the qualities which (to his lasting honor) inspired 
Hamerton to write : " Meryon is one of the greatest 
and most original artists who have appeared in 
Europe ; he is one of the immortals ; his name will 
be inscribed on the noble roll where Diirer and 
Rembrandt live forever.** t As Mr. Joseph Pennell, 
speaking of Whistler, has said : It is not necessary 
to explain why ; you have only to see the prints to 
know it.*' t Eaux-Fortes sur Paris — the dedica- 
tion to Zeeman, the frontispieces, the twelve prin- 
cipal plates, and the tail-pieces — all are here 
except three of the verses, curiosities rather than 
works of art. 



*"This first piece had a notable influence upon me. Turning over 
one day at the dealer Vigneres a portfolio of etchings, this one fell under 
my hand and immediately riveted my attention as much on account of the 
interest of the things it represents as of the brilliancy of its execution and 
the life which quickens the whole scene. I took possession of it at once 
with the idea of copying it in order to enjoy it more, and from that moment 
I conceived the plan, which I had vaguely meditated, of undertaking a 
series of views of Paris of my own choosing, of which in my mind the 
Pompe Notre Dame was to be the first." — Meryon, " Mes Observa- 
tions. " 

t Philip Gilbert Hamerton : Etching and Etchers, p. 167. 

X Joseph Pennell : Whistler as an Etcher. New York. 1904. 
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For the Meryon enthusiast — and who that really 
knows Meryon's work is not an enthusiast ? — and 
the collector, rarities in the present exhibition are 
not lacking: Le Petit Pont, first state, and La 
Tour de FHorloge, in the earliest state known to 
Delteil,* both hefore Meryon's initials, C. M., in the 
upper right corner; Saint-Etienne-du-Mont, first 
state, before the shading back of the belfry and 
before the plate was reduced in size for the first 
time (A. de Salicis and Howard Mansfield Collec- 
tions); La Pompe Notre-Dame, with the name 
and address of Meryon, date, etc., written in re- 
verse (Delteil fourth state), on papier Verddtre ; 
and the superb drawingt (gift of members of the 
Visiting Committee, from the B. B. MacGeorge 
Collection) which served as a study for this plate 
and, in part, for that masterpiece-in-little, L'Arche 



*Loys Delteil: 
Paris, 1907. 



Le Peintre-Graveur lllustre. Charles Meryon. 



„ -«, .leryoi 

of Fine Arts Bulletin, Vol. XV., No. 90. August, 1917, pp. 43-44; 
also, William Aspenwall Bradley : Some Meryon Drawings in the 
MacGeorge Collection. The Print Collector's Quarterly, Vol. VII., 
No. 3, October. 1917. pp. 222-255. 





Le Stryge 



Meryon 



Saint-Etienne-du-Mont 



Meryon 



du Pont Notre-Dame ; Le Pont-Neuf, on papier 
Verddtre (Auguste Delatre and Seymour Haden 
Collections); Le 'Pont au Change, in four states 
(Delteil fifth [Wedmore's first], ninth, tenth and 
eleventh), showing Meryon*s many changes in 
the sky. 

All the other Views of Paris — save two 
already referred to — are here. Tourelle dite de 
Marat and La Ministere de la Marine, both with 
weird, emblematic figures in the sky — a reflection 
of Meryon's unsettled mind; College Henri IV. 
(D. 43, fourth state) with strange, volcanic moun- 
tains to the left, and marine monsters, spouting 
whales, and South Sea Island boats at the right — 
this in Paris in 1 863-64 ! — as well as the plate 
in its prosaic finished state. 

Voyage a la Nouvelle Zelande — Cover De- 
sign ; verse, Le Pilot de Tonga ; and the seven 
landscape and marine etchings (all that Meryon 
lived to carry out of his projected South Sea Island 
series) — are shown, as also View of San Francisco, 
etched in 1 856, from photographs, as a commission 
from the bankers Bayerque and Pioche. Finally, 
there is Theophile Chauvel*s beautiful lithograph, 
Le Vaisseau Fantome, after Meryon*s pastel — 
one of the five or six proofs before letters ; the 'Por- 
trait of Meryon, " le sombre Meryon au grotesque 
visage/* etched by Bracquemond in 1852; and 
"Meryon Ma d," fac-simile of Leopold Flamengs 
crayon drawing made on May 11, 1858, the day 
before Meryon was carried off for the first time to 
the asylum of Charenton-Saint-Maurice," suffering 
from melancholy madness, complicated by delusions/* 

F. C. 



